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Stefan Themerson, Ezop, Orzel & Lis & LIS & Orzel
(dwie semantycznie symetryczne wersje z
poprawionym zastosowaniem), 1949
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A. Stern, M. Szczuka, Europa, 1962




what you need here are millions

of

steel tools

all the Timeses of the world
aren’t enough for one line

vou have to sing it by centuries
to register

all the explosions of

atoms to

lay bare the

seismograph of the

subconscious

the man made up of
match-sticks

and the other one 3000 years
old

from the magyar cave
are two separated brothers
the stone age

never mind which one




~-Dwadziescia lat temu spotkatem cztowieka o trzech
nogach, ktory poprosit mnie, abym przetlumaczyt
kilka wierszy, ale nie z Jaklegos j€zyka na inny, ale z
Jezyka sktadajacego sig ze stow tak poetyckich, ze
utracity swoje oddziatywanie, na cos, co nadaloby im
nowe znaczenie i smak. Postanowitem zastapiC stowa
definicjami. Powinny by¢ wyprane z aureol
wytworzonych przez warunki rynku

Wiersz mozemy czyta¢ poziomo stowo po stowie 1 w
ten sposob wydoby¢ jego melodleg, mozemy jednak
takze kazde ze stow rozplsac na cata nasza
intelektualng orkiestrg, mozemy przeobrazic je w
mi¢so doktadnych definicji, 1 zamiast pozwalac 1m,
by wywolywaly w naszych umystach jakies
skojarzenia przypadkowe, mozemy postarac si¢
znalez¢ w nich prawdziwa, ttusta rzeczywistosc, 1 to
jest wlasnie to, co nazywam Poezja Semantyczna




Metoda niby prosta, zastapi¢ kluczowe stowa wiersza
ich definicjami. Ale jak to zrobi¢ w druku? Jak zastapic¢
jeden atom stowny diuga wstega jego widma? Czyli jak
wstawi¢ 5,10,15 stow tam gdzie byto jedno — I to tak,
zeby stanowily catos¢? Ale przeciez Typograficzna
Topografia stronicy jest dwuwymiarowa. Odcyfrowac
ja mozna nie tylko z lewa w prawo, ale 1 z gory w dot.
Zatem jesli mamy grupe stow, ktora tworzy catosc¢, Ow
bukiet imion, ktérymi rdéz¢ nazwa¢ mozna, czemu nie
miatbym ich drukowac¢ na wzor nut w akordzie, jedno
stowo pod drugim zamiast za drugim? Wewnetrzny
Pionowy Justunek, WPJ, rozwiazuje sprawe
drukowania Poezji Semantycznej.”

Stefan Themerson Bayamus, Editions Poetry, London 1946






Their (the crystals™ texture is like the fine
soft
plumage under a bird’s feathers

Their (the crystals™ appearance
is likc light

fluffy

substance resembling
fine
soft

plumage under a white
bird’s feathers

Hung at the necks of the three powerful
soclid-hoofed
domesticated mammals

the small
hollow
cup-shaped vessels closed st the upper end
of open at the larger lower end
metal struck
by

strikers suspendced inside them
from the top

emit periodic compressions and decompressions of air
periodic compressions and decompressions
which exist independently of whether
there is any car to hear it
as a clear
vibrating
resonant sound . . .
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Stefan Themerson, Sw. Franciszek i wilk z Gubbio,
1954-60 (1972)

A  young human being
who practises literary composition
forming a unity in itself
written in a metrical form
rhymed or unrhymed

£&ocod or bad
marked by high powers of imagination
&reat beauty of language

having been persecuted by his parent (D)
who wanted him to become engaged in commercial tran

those of buying-—

= = mm ities

resigns his claim unto B's inheritance 59 oai 132 B

renders up all that had been his o
does off all his garments = _ —
& restores them unto D. € — nis UNT 3§ o

rerforms a swift
hasty act-of using her eyess
with the intention of seeing inside

B e NCLE sy FATHE
who entertains who extends some
feelings of as if he could
charity and with his
kindness to—
wards A
turns the globular
bodies
comprising
his organ
of sight
towards the

& sSo prevent this

arriving

turns

in order
disturbed

younger
[ JEptTE BROTHER “hi
struck by the Mystery—Of— struck

Resigning—
Claims—Unto—
Inheritance forms an abnormal
forms an abnormal mental .
mental conq.ltlon which will
condition which will lead him to study medicine y
to become a Psycho—analy

to become a cardinal




Stefan Themerson, Semantic Divertissements,
1946 (1962)

published by Gaberbocchus 42a, Formosa Street, London, W.9.
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| have just come back from Cambridge, whare | was asked to sddress & Society of Aris on Kurt Schwitters in Englans. The

anout 20, Consaquently, | earat more from them than they did from me. What | iearnt ¥ wili tell you |

One of my tasks was 1o

and women see that the objects they liked or disliked (such objects a3 Schwitters® collages) wera produces In @ worid quite arger than shers

hich ciocks turn much more quickly than do those embedded In the old wa'ls of the colleges. Thelr minds iilved in the specialiy cultivated comsse

worl wnich changes with each turn of its clocks.

| dréw & time-chart on the blackboard:

Stefan
Themerson

750 /F 70 /900

| !
Twenty is probably the time whan the retina of o
| perspectives. Till we are 20, we. depend on other people. They

| on us. We are therefors responsibie for the world. ‘Now', | &

Schwitters on whom | am asked to addrass you.! Whereupor | crew thre
ux they felt in thelr black gowns (which, (ncidentaliy, they kest tucked away under their arme),
4 in the Inescapable machinery of time that i

ihey suddenly saw themselves Involved. Not ‘committed’, fust Involve:

Queen Victoris | . ’
was 20 three.

inches from the

edge of this page.

Kurt Schwitters
na wykresie
czasu

Do piesr | 1912)
aro (1888
BISMARCK APOLLINAIRE

say:
“One cannot
carr,

Blood and fron!

butthrough

e milltary pow
succeed not through

o hands of the King of Prussia

ngest pos
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and your policy
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,, Typographica”

1967 |
|

Page from

Kurt Schwitters on a Time-chart
by Stefan Themerson,
Typographica 16, London, 1967

13 Srefan Themerson, Kurt Schwitters
on a Time-chart. In: Typographica 16
London: December 1967; reprinted
in: Blueprint for Counter Education,
New York: Doubleday, 1970; and
in: The Liberated Page, London: Lund
Humphries, 1987; and San
Francisco: Bedford Press, 1987.

Just to sa¢ Who iived When. No, not when who was borm, of who dled whe
1 When Who Was Twenty
ur oy becomes tattoosd with the picture of reference pointe from which we larer messure i

of the university green lawns. The objects they wanted to know whether to like ot dislike came 1o them from a diffecent context They we

1 thought It would be much mor ting 10 see

ponsible for the World. At abaut 20. mare and more peoie 563

we were 20. You (the audience). |, whor. you ses in the fiesr

horlzontal lines an the fime-chart, and the lines terrified them. Secy

they suddenly realized tnal they were Not set apart, "Gt eeaT

allowed up by shifting human

5 e

| Ca b
P— L Pucss, Moy

Limt930 R

| & GERTRUDE & GORING-
_S'I’El 1

‘Guns will
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e
Impressionists 1927-60
from Cbserver 187

\'- atevtn Y e G

stance 1920. The chart included defin
from Marinetti's Futurist Manifesto, miniatu
on a Time-chart, and separate diagrams, for i©

Schwitters on a Time-chart can in retrospec

contemporary concept of electronic book
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Stefan Themerson, Kurt Schwitters in England
1940-1948, 1958




Alfred Jarry, Krol Ubu, 1951
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BERE UBU ,k}ut{ é(bu, fQSS mR th 4«5‘ﬁoa
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® you.
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AN EXPERIMENT IN PUBLISHING, 19481979 by Jan Kubasiewicz 31




Krol Ubu w
rezyseril Michaela
Meschke
Marionetteatern w
Sztokholmie, 1964







Common Room 1957-59
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Raymond Queneau, Exercises In Style, 1958
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FOR BLURB SEE PAGE 56

EXERCISES IN STYLE

By Raymond Queneau
Translation and Preface by
Barbara Wright
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Bertrand Russell
Elementarz dobrego obywatela, 1953
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Bertrand Russell THE GOOD CITIZEN’S ALPHABET
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Franciszka Themerson, The Way It Walks







Pol-Dives

The Song of Bright
Misery

1955



Stefan Themerson, Wyktad Profesora Mmaa, 1953
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1961 Cardinal
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Stefan
Themerson

Hau! Hau!
Czyli kto zabit
Ryszarda
Wagnera®?

1951




— 2 4 2
. A&‘JK” 5(/////7 ﬁ(}('ﬂ/ﬂd (/{/n:ﬁ'%/ /as’-? 4)’2?/ <

7
()7 /?/4/7//()
&







